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st control and fell off his red
n motorcycle in Greenpoint,
from his home. According to the

o's fourth solo exhibit in late 2004,
s been enthusiastically

ile remaining relatively unknown here.
reappraisal of the work is already
however, brought about by his growing




Bruce told me this story once
‘about Steven Parrino - when a
European gallery asked where to
send his paintings aficr an
exhibition closed. he replied: just
throw them away.

1 ‘kpow!’ve actually read this
~ account somewhere, but research-
show, I can’t find it in my
0 archives... not in NO
not in any Nickas, no

I chose a Parrin
Matter series because
better than the dead

uncompromising, free position.”
an absence. I hope this may be a

Partino. the realist. gives it
uncompromised. uncensored, but al
carefully selec

“Realism has been redeﬁned smee

This show is equal parts




Wite Arysn Reaistance
P.0, Bor B8  Falldeook, Ca.-9503e




1

25
JG
i
r/’_
iz
|

The death of painting. as practice, was a
major concern for Parrino. I want to take a
moment to address the physical death of one
painting. as object. Destroyed in an allied
bombing at the end of World War I1. The
Stone Breakers (1849) by Gustave Courbet.
met an “action death.” According to Cady
Noland. an action death requires the “total
skewing of the physical properties of the
world for the person [culture?] in question.”
While Parrino's motorcycle crash would be
called an “action-glamour death.” The Stone
Breakers* fate might be more of an
“action-designer death.” non-personal. but
highlighting the “trashing of appealing
supplies.” Here I stray from Noland's
definitions - I consider both deaths to be
“heroic.”

Could this painting be more revolutionary in
its death than when it debuted to controversy
at the Salon of 18507 The scene showed
something his contemporaries did not want
to see, much like a Parrino might. but then
this painting was murdered, and by the
“good guys”! As I sit here writing in May
2018. the relevance of The Stone Breakers’
absence strikes me as a profoundly forebod-
ing. an “accident-on-purpose” - a harbinger
of our endless June 68.

I fear that if this painting existed today. in
“generation alicnation,” its depiction of
physical. rural labor might risk falling into
the realm of nostalgia. In order to stay safe
from that fate, perhaps it is better off dead.
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A nole on nostalgia:

Complaining to Marta about how cynical so much
art feels. she reminds me yet again that I am a
romantic.

During our first studio visit. she paused for a long
time and looked at me the way she does when she’s
trying to decide if she loves or hates something.
Then she said. “Adam. this work is very nostalgic —
do you know the Greek etymology of nostalgia?
Nostos means “return home” and a/gos means ‘pain’
— literally it is a return home to pain.”




couldn’t atford to lose any m

could experience more of the work |
this show is an announcement of intenti
cer’s for attenti

I know almost nothing about Suburb. 2
All I know is that it’s two hours long and has
to do with that storied mashup of 7%e Wizard of Oz and
Pink Floyd’s Dark Side of the Moon. But I heard
theyre off, like the album doesn’t start at the third
lion’s roar, or whatever, so [ imagine it creates this
doubly layered dislocation. forcing even more mstances
of coincidence.

In fact, I hardly even
ve. [ went to the
Hammer. but I was likely
ness of my position in the art
10 her work there: twenty

shadow of and babysitting Patrick’s

“I think the goal of installation art should be to create
an experience between objects so that viewers are
transported outside themselves to recognize a larger
more complex world. Dislocation. an uneasy coexis-
tence between reason and intuition. .. ™

me that he’s seen her work many times. but
aid much attention. It seems fitting that her
o perceptive parties, could go umwhucdf
¢ the difficulty I have placing it contextually. in
- place. gnd.:jelau‘on.shlp g e Lkl My rosy imagination of this work is that it hits all the
sense of Kinship. right notes - right parts classic, druggy, faggy. familiar.
[’s large-ish in scope and scale, but not compared to
Researchers, Residents, a Place to Rest (1997). At least
I'have the catalogue for that work: I could probably
write something more meaningful about that here, but
'm trying to connect to things which are out of reach.

I wrote to Greene Naftali months ago and never got a
response.
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tric Fan: Only
en Earabino estate, 1997

imdb.com lists him as a
1101 column to which he
are always out. |

low pathetic was this fan to
An orphan objeet from an

\miab}u about Earabino,

1897

Electric Fan: Only
from the Stephen E




ent nightclub tradition of
p the mantle of greatness aroun
pplause by singing the greates
S usually for the original, not the

mulation,” in which obscure
themselves. Having no hits of
its of other people...when the
opy...”

s, not realities.”




While there is not much that I could add about Lee
Lozano that hasn’t already been said. either by E
herself or someone much smarter than me. I couldn’t
very well organize this show without her.

Choosing two of her untitled, undated drawings, |
like that before you know what I'm thinking. you
can plug in your own images of what these might be:
tools and screws. tits and teeth. cocks and mouths
and cigarettes, or even lips smoking dicks.

The two I choose depict bathroom banalities:
plucking an eyebrow and popping a pimple.

There’s no denying that self-care is big right now
— maybe no bigger than it ever was, just the
phrase self-care, and its subsequent branding. are
more ubiquitous. Despite my participation (I see a
therapist, I feel better when I exercise. I like
eating well, I drink expensive juice. and [ recently
started meditating -using an app of course). I
can’t completely commit. I've long held this
opinion that self-care, practiced by the uncritical.
is code for selfishness...

Yet, as I dive deeper into my own brand of self-
care. I gain a new perspective on Lozano.
Thinking about these drawings in relationship to
her masterpiece, [ reconsider the role of removal.
While I have few hesitations towards removing in
my professional practice. personally I hold on to
everything. I refuse to let go of objects. ideas,
behaviors. and people. despite the psychic and
physical benefits.
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Laurie Parscns. Her work is
t she finds and brings to her

see from the list range fr

e ko & broken bed frame. Pleas.
: - what we would like sent,

cnm
it
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znd similarly descriked]
his list, this assortment

will have to speakh mors
ify even further for you the w

her work. But what I received
¢ much more than what I already

ng one work, I choose them all,
d this entire show be a Lauric

Original design for Laurie Parsons solo show invitation.

Note from Parsons to Bob Monk regarding invitation design.
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thing review

Vaughan Perdido
ings the Mancini Song-
in Living in America, The

F Lost (1994); The Magnetic
Henry Mancini Touch of Evil
s Screen Memories (2017);

its with Jeremih (2012); Smog

hinking about: Andy Benneit [ost
Ducey Cleaving In Too (2015). Jack
Pull (1976); Mona Varicrion No, |
g of Life (2018).

- watched: Bosch (2014 - present),
'I'm Nothing (1990) Jonn Boskovich
Sandra Bernhardt (writer), Red Holly-
) Thom Anderson, No&l Burch (writ-

g lots of Village Pizza (Larchmont).

For Cady, Bas, and every thing and sve

Special thanks to Mozgan and Ca?hh,
Thank you Aitor and Jaie for allowing time and spaes for







